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Figure 1. Descent into Hell and the Resurrection of Christ
from the collection of the Museum of Russian Icons.
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About the Icon

The Museum of Russian Icons has a large icon of the Descent into Hell and the Resurrection of Christ (Figure 1, R2011.90,

circa 1650) with an added narrative of the Good Thief. This paper presents a transcription of texts inscribed on the icon and
their translations in preparation of a series of future analyses. For placement of text on the icon, see Figure 2 (Russian) and
Figure 3 (English translation).

Top
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[3]

"W asHe BrepzoA™ BpAmA T HAE pisonnﬁ B pA “Hospeme

“HAHIO i HOXA H BECTAIRA ¢ HHMH wxyrno&e mpacTi Ho
cest eieaza i1, Kaico ero i enace fio cBmei cé PAI NOCAA T
A0 GMY BOBPANH NAAMENOE 0p¥iKHE 0 ke NOKAZA €My
BN iepma. 3namente 0 BHHAE B pA Tpknub [sic]' e

Buiewwe & pA [of pemotuia pasonmica Ben v zpik "M
VAKACOLLIACEA I‘APAAXJ* KO TR BEEAE CEMMO H KO MH BPATIA
3géze [sic]? a nPe NA BNHAE GrAA A H 3 3¢ yBHIH n‘mme
[s:c] GEH HAN YIpACTIH iTo npé NA CEMO NE3ARHAM M publ
HA 0 i1 Weewpa peve HPHAH;KHHTGCh\ 10ne 4 Aa I'IOB"B,A,NO BA
Ne 3a A'BAO Moe BHHAD cBMo Ne BB [sic] Bo A0

TMOH MAKOBAMO CBGAA o [sic] NGI?G%NAFO p&ra ho BAKA
@ARKOAIOBE MATHEE] BReA¢ Mia CeMo noNeke cnSiMka em¥
BE A0 CMepITH IaKe nocmpz\AA 3A. np poLLbI ke CABILLIALLIE

o - «

W PAZBOMNHIKA NPOCAARHLLIA BA AAPORANNBI PAAH AAPORT
PP’BLLINI/IICOM'L

Sc. I'I(ENMU,M.

And immediately the gates were opened, and the
robber went into Paradise. And he found Elijah and
Enoch and talked with them about Christ’s suffering,
and about himself he told them how the Lord had
saved him and sent him to that holy Paradise, and
how the fiery weapon had forbidden him [to enter];
but he showed him the Lord’s cross, the Sign, and
entered into Paradise.

The righteous ones

having entered Paradise, found the robber. All gazing
upon him were awe-struck. They were saying, “Who
brought you here? And who opened the gates for
you? And [if] you entered before us, when [was it]?
And have you come here before us? to kill or steal
something? We do not resent your coming here
before us; tell us.” Answering them, he said, “Come
near me, so that | may tell you. [It was] not due to my
action(s) [that] | came here, for | was not wor-

-thy of such light from the ineffable Paradise; but

the Lord, the merciful Lover of mankind, brought me
here because | was His companion unto death, which
| suffered for Him.”¢ The prophets, having heard
from the robber, glorified God for the gifts given to
sinners.

Sc. Mrepae (Wenpae). The initial graph is shaped like a horseshoe with the opening at the top, which is abnormal for both ¢ and w. The author

would suggest that it is actually an omega with a missing loop and that a superscript T in the form 7 (cf. Cerepnin 365, T no. 7-9) which is
attested elsewhere in the inscription, has been misinterpreted as the first component of the supralinear.

3 The two clear components are joined with a diagonal crosshair; hence the author is interpreting this as a vjaz -like ligature of A un.
Syntactically, this makes sense, given that the narrative sentences in this text typically begin with conjunctions.

4 The superscript m appears as a straight diagonal—a form known in 17th-century cursive; cf. Cerepnin 365, m no. 7).

Literally, ‘And before us hither we do not envy you.’

Tentative reading. If e is the direct object of neerpapd, it must be a non-agreeing relativum generale; the agreeing form would have to
be Asg f ke (imike). The prepositional phrase zA cannot be a time expression, since it does not mention a time interval; in the meaning
‘after, following’, za takes the instrumental, which would not be rendered with a superscript” alone. In colligation with ‘suffer’ , 72 plus the
instrumental ordinorily means ‘for the sake of.
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8  The final letter resembles a small spiritus atop a larger one.

10 There may a faint supralinear mark above the superscript u.

11 The titlo curves downward over the ra.

The transliteration of the supralinear mark is tentative.

The supralinear mark is tentative.

When the robber came up to the ineffable Paradise,
the flaming weapon forbade him [to enter], and he
opened the gates, and he went into Paradise.

The Lord sent the robber into the holy Paradise and
gave him the Sign of the Cross.

The Lord came to the gates of Hell with a multitude
of angelic forces. The Lord’s forces ran in front: “Raise
up your gates, O princes!” And the infernal gates
were raised, and the King of Glory came in. Hell, from
within, [was] saying, “Who is the King of Glory?” The
Lord’s forces said, “The Lord, strong and mighty, the
Lord, mighty in battle—He is the King of Glory!”

12 Theiis shaped like a filde rotated 90° to the left. Cf. Cerepnin 375, i no. 2-3.

13 The i is shaped like a tilde rotated 90° to the left; it has a small crossbar or dot at about half-mast.

14 The i is shaped like a tilde rotated 90° to the left.



[7] “ ANFAB [‘ﬁbl The angel of the Lord removed the stone from the door
WRAAH I6A of the tomb. The soldiers guarding the Lord seemed dead
MeNb W from fear.
Bepepé [sic] rpo
BA RO Him
Ke CILIPG;KA
x¥ ra
Cmpaxa
Imepmge
L,
Left
[8] IAb nogt” 15 The Lord commanded [His servants] to bind the
AHRROAA Devil and consign him to Hell and throw [him] into
cErazAmH the eternal fire. The Devil [was] crying and saying,
i npeAAmH N “Have mercy on me, the wandering one, o Hell; exert
W oBeZHmK '® Bo yourself for my sake; do not open the gates until He
WNB BBYNbIY goes back!” But Hell said to the Devil, “Three-headed
AMREBY MAAYA Verzaul, corrupter of the angelic forces and mocker
I PATARA MOMH of the saints, didn’t | tell you not to oppose Him?”

A¥H i, CmpAn
AAE nom?X,A,lT
MEN ¢ pAAH Ne
AP A
WeezA BpA
AdAeke BoR 7
pATTIFCR. Ben
AN ke ple]ue
IKo AHRROA[Y]
ﬂTper‘AAB’NMHe
Bepzaone pA
BpANHYe Are '8
ACKHMB CH

AA I CiiBl Mo
emexanme 7 He
p& AM eBe Ne
n?omMBMmHChx
em¥

Sc. nogeats, with jaz” indicated by a erok (Cerepnin 375, no. 26). The supralinear mark indicated by * in the transliteration looks like an
elongated shallow 7. The superscript A may have been corrected from an a.

This form is evidently a corruption. The expected infinitive of the verb osepr- (osspr-) ‘throw would be ospturrn. Conceivably, during the
copying process, a passage of direct speech with imperatives was converted into a narrative report with infinitives embedded under nogeat
‘command-, ;. ". On the basis of the imperative osepanre (or, more archaically, osspztre), and i-stem infinitive was then produced by back-
formation.

The superscript 1 in adaexe differs from the form usual for this scribe in that the right vertical is curved; the result looks like a ligature of n and
¢. Cf. Cerepnin 365, n no. 5.

The more usual abbreviation for ‘angelic is arfasck-. According to Uspenskij, this was a salient abbreviation for Muscovite bookmen and,
later, for Old Believers; omission of the titlo was supposed to signify a fallen angel. Here, the abbreviation may be an archaism, or it may
reflect a certain lack of ecclesiastical sophistication on the part of the scribe.

The superscript A appears in a form that Cerepnin (366) considers typical for 16th-century cursive, with the left leg curving around to join

the apex of the right (ibid.: 365, A no. 8).
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The Lord led forth the righteous from the
uttermost hell, from the outer darkness: “My
helpers, come to Paradise with Me; for | have
come here for your sake.”
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¢R Pz"\ﬁc“&
ndto Ba so
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[10]

[11]

As soon as the Lord entered, the gates of Hell were
destroyed, and the iron bolt was broken, and the
locks fell away, and the prison foundations were
shaken. The enemy forces began to run; they were
shoving one another and jostling one another and
rushing in front of each other and were terrified.

“ABHe npmmésni\b e BPAHIA AAOBA cmcpyLunLuz\ém H BG‘)Gh\
KEAEGNARA CAOMLLIATHA'H ZAHIBOPM Wnaa, oLua H ocHORANHIA
TMENHUNARA nopmcomz\m npomnsnu CHABI sem\mu HAMALLIA
ApS Afym\ pERaXS 1 ApyApym\ npembucz\rome /20 Af npepyro
enetwaxd T ¥aacouatia

They grew pale, not understanding altogether, and
began to tremble. Some, gazing, are standing still;
others, on their knees, were covering their faces;
others had fallen like [they were] dead; others were
overcome with terror; others were disappearing into
ghostly®° caverns. At that time, all [were] in terror,
and Christ at the head of the saints was saying, “Who
is this King of Glory—

“WBAGAM/LUA 21 %y NeAOMblmemuJe gic¥ne n gocmpenemAUJA
0B Bsnpz\m CIMORA," HNHY NA KOACNOMA AHLLA ZApuBALue

" 1N N Ao MpME, 2 TN OKACS WAGKHMH MK B
MpepAUINi Repenby |cquAx¥ 24 IHOI‘,A,A B oyma.ce Coe XC'L
[sic] 2 PRRbI 26 Tmbi PARALLE 27 Kimo ce* emb 2° fiph cABbI 27

20

21

22

23

24

25

26

27

28

29

30

The supralinear mark involves a short slash plus a long back-slash. | have interpreted this as a form of superscript 1 or 1 known in 16th and
17th-century cursive, in which there are two parallel back-slashes, with the left one shorter than the right—sometimes to such an extent that it
looks like a period (cf. Cerepnin 362, n no. 6; ibid.: 365, 1 no. 7). Syntactically, it makes good sense for there to be a conjunction here, as
in the preceding clause.

The initial supralinear has the form = . Here, as elsewhere, | have transcribed this combination as * (spiritus aspiratus plus varia).

The supralinear mark on the initial vowel is illegible.

The fitlo has the form of a thick filde and extends over the three letters pme.

The supralinear mark on the initial vowel appears as a thick dot.

There is a clear superscript s in addition to the s on the line. | think this may be a form of haplography: xs sz glvy ‘Christ from/at the head
of the saints’. This would account for the fact that the following verb is singular. However, s glavy is an unexpected way of expressing the
concept ‘at the head of’. One alternative may be to correct the reading to xsa glva ‘Christ the head/leader of the saints’. The epithet head
is attested for Christ.

The titlo has the form of a thick tilde and extends over the three letters ags.

The titlo has the form of a thick tilde and extends over the three letters ara.

Sc. &. There are fraces of a superscript, but they are illegible.

The titlo has the form of a thick filde and extends over the three letters agb.

The word prezracenyi should mean ‘transparent, pellucid’, which seems improbable in this context. This may be a case of hypercorrection
in an akan’e/jekan’e dialect. The word prizracenyi ‘ghostly, phantom; deceptive; in a vision’ makes some sense in the context.
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[12]

CYES

MBOPIAH. fine 31 u ols'Xf' BbILLIA NHKOMBAA BbIAO Kmo fLPI:.

PAPLUMBET HALLIE AEKARY K¢ Nit oii” BerieRaxy ' Kpend’ n
" " o N y

CHAE M NEMOBEA BO BPANE MEKe NEMEAHITIE NO ¢0po {HHICH

HREAMME RAKE A0CEAE 3A'E MpHIATIS ,A,e‘)”m‘\m\ Bawwua,

Scribal inscription

~

Citepa Eofcpcnné XEO 110 OB'BLIANHIO HAMHEA HOropoA
nMoCAKO YARK' HRA [prrophes’ L) npo[z]ganto my?‘\m\'é
nnoema B aoms y noiposa [7-8 illegible letters; fitlo
with superscript over the second or third letter;
ending with as»?] [3-5 illegible letters; fitlo with
superscript over the second letter] na &b 1 ¢ao BHeBO
[or no?] cese U [titlo with superscript +2] [at least
18-20 illegible letters] eacas.

31

32

~~o~

the One doing [these things]? These things [that]
have taken place—never was there [the like] [before
now]. Who is the King who has destroyed our
realm?” The [heavenly] forces replied to them, “The
Lord, strong and mighty and undefeated in battle!
Therefore, do not delay, but quickly bring forth the
prisoners whom your realm here has taken up to

”

now.

The Novgorodian posadskij selovek®? Ivan, son
of Gregory, by nickname Crane, wrote this icon,
the Resurrection of Christ, in accordance with
[his] promise and placed it in the Church of the
Intercession...

The titlo has the form of a thick tilde and extends over the entire abbreviation.

In 17th-century Russia, a petty merchant or artisan subject to state taxation and bound by law to a specific settlement.

Daniel E. Collins and Raoul N. Smith
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Russian Script

[T "W aBue \Tvse?gomicw BpAIIA T HAE ‘nisounﬁ 3 pz"\ "Hospeme “HAHI i1 €NOXA H BeCBAOBA ¢ NnMH”uxi)mose cmpAcmﬁ HO ceB' CKAZA i1. Kako ero s cnace
figo cRIMBI cé pal MocA T kalo €My BZOS‘)ANI/I NAAMENOE op¥ikme 0 ke nokcaza emy BAnunbi lci)m'b. 3NAMENHE H BHHAE B I"M\ ﬂpf;nuu,b [sic] ke

[2] uiewe & pA [of pemotuia pAsomnmica Ben na Zprik "M vikacoluacia PAFAAXY Ko T BEEAE ceMo H KO MH BpATIA 3BEZe [sic] A nge HA BHHAE ETAA
AH H 3A¢ VBHITH n‘mufe [sic] ecut man YKPACTIH 4mo n‘)e* NA CeMO NE3ABHAH MMH pub! NA 0 H WReLpA pede I'IpﬁAmKnmechx 1coNe AA norsAA 0 BA Ne 3a
ABAO Moe BNHAD ¢BMO Ne B [sic] Bo A0

[3]  moii makoraro cBeA o [sic] Heipesenaro pAR Ho BAKA YARIOAIEE MAMHERT BEEAE Mia Cemo none:ke enSiinks €MY BE A0 cMepmH'iaike MocmpapA 3.
NP poutbl ke CABILLIALLE T pAZBOMNHICA TIPOCAABHLLIA BA AAPOBANHKI PAAH AAOB [pBLLINHICOMT

[4] eraa pA B3 uni npnnae
K’ Neﬁfe?"en’é’ paro Bf)s‘)z\
NHH €M MAA MENOE oPX
KHe T omBe ?e BpAIA
“ I AAE B paj,

[8] TAb o' Affiagoaa
cﬁhxgémn ] MPEAATTH N
H OBEZHITH BO WA
B'BUNBIY AFIARD MAAYA
I PATRIA nomu ASH N
Cm?z"mx“i ape nompSAH
\ Dh @
M & PAAHZ te MEEZA BpA
AOAEKE BOB PAITIHCI BeNA
AND ke ple]ue
I<o AfiraBoA[¥]
ﬂ]zPePAAB’NMHe KeﬂASAe
PA BPANHYE A€ ACKHMB
CH A 1 CiliI 10 cMexAIE
Ne fe AH TTEBE Ne
nf»omnsanCm My

[S]  Mocaa rb pABOHNHICA
RO ¢kl p& 1 AACTIB MY
Kimoe 3NAMENHE,

[6] I‘,f,b nyﬁ 1AE KO BpAmo‘"
aAvo Co M No KeeTRo'
Aracinus ¢ aams
NPEMEA XY CHABI T "1a
BOMI TE BpaTIA
KiZH BA LA [sic] 11 ROMe
me e B N T BN
A¢ tiph eaa Bbi A jne 0
iZBHVOMp PANOA ™ I Kl
"Hefcmb ﬁ‘)b cA? BbI C/MAM
l“IjA fGI}IJA FABTK‘)G )

10 K ¢k Aels I'b CHAE BB
\ ~

[9] TAbM3RE Ac nPAB’ENT zf\z;r::In’Iot elelmb Gipe

IKORS HZ0 “AAA np%u

CMIOANIARO' HZ0 Mbl 1 S

[#] ° ANPAB PNb, WRAAHM KA

I(yomemnué nocreL|INKg g L

v R ok & Menib W, Bepepé [sic] rpo
Ubl Mo,: HAM €D pa o . : . Ba BY Hiin ke Cmperka
tdto BA B0 paAH MpHA0 XY ra Crpaxa Gmepmee
Cmo, wa,

[10] “Asme nymn?XnAh s sz\mA iAOEA colcfym/nmﬁh\“n xep%h\ KEACHARA CAOMLLIACKA"H meo/ym wnaa, oiua W ocora Nk ménHuN&ra no?h\comﬁin\
nyomnxnﬁ CHABI BEKATTH NAYALLIA APE Ap’\fm prEraxy Af\},a,p'\'fm npemhuczx/mué/ Ai) ny‘épyr’é cneLLax® i SakacoLuiatia

3 o q TR e i 3 “ _ a
[1 1] WBAeAH LA "W HeAOMBILLAIAIOLE RBKSME H BOCTIPETEMALLIA, OBH Bsnp&m CIMORA," MNHY NA ICOAENOMA AMLLA ZAPHIRALLE" H NH NA Ao M“ymzbl, INHY VO:KACO
@ o * " < /. T N & 53
WAEKHMH HNH B npze‘azwnn BEPIENbI 1046ZA x¥ moraa B oyikace Ceen Xon [sic] IABBI Ikl PAPALLE ISmo cey emb ﬁpb CABBI

[12] mxo?hin. fiNe M ORA BbILLA NHKOMBAA BbIA0 Ko ﬁPb yi])mnsh"l ALY AEKARY Ic it el WReLjeraxy M lcpen'é“ M CHAE M NEMOBEAH RO SPANE Tmeke
HEMEAHITIE NO €IC0p0 HHICH HIREAMIIE IAKE AOCCAE 3ATS MPHIATIS Acp'karA Batuia,

[Inscription] Ci'wipa Eofcpcnne‘ x§o 1o OEBLIANHIO HATHEA HOropoAE MoCAID 4ARIS HBA MpHropher’ Tha o npo[Z]RANHIO kypaBAE W noemA B pours
nokpora [7-8 illegible letters; fitlo with superscript over the second or third letter; ending with ass¢] [3-5 illegible letters;
titlo with superscript over the second letter] na &b 1 cao giego [or no2] cese U [fitlo with superscript 48] [at least 18-20 illegible
letters] eaean.



English Translation

[1] And immediately the gates were opened, and the robber went into Paradise. And he found Elijah and Enoch and talked with them
about Christ’s suffering, and about himself he told them how the Lord had saved him and sent him to that holy Paradise, and how the
fiery weapon had forbidden him [to enter]; but he showed him the Lord’s cross, the Sign, and entered into Paradise. The righteous ones

[2] having entered Paradise, found the robber. All gazing upon him were awe-struck. They were saying, “Who brought you here?

And who opened the gates for you? And [if] you entered before us, when [was it]? And have you come here before us to kill or steal
something? We do not resent your coming here before us ; tell us.” Answering them, he said, “Come near me, so that | may tell you. [It
was] not due to my action(s) [that] | came here, for | was not wor-

[3] -thy of such light from the ineffable Paradise; but the Lord, the merciful Lover of mankind, brought me here because | was His
companion unto death, which | suffered for Him.” The prophets, having heard from the robber, glorified God for the gifts given to
sinners.

[8] The Lord commanded [4] When the robber came
[His servants] to bind the : up to the ineffable Paradise,
Devil and consign him to Hell the flaming weapon forbade
and throw [him] into the him [to enter], and he
eternal fire. The Devil [was] opened the gates, and he
crying and saying, “Have went into Paradise.

mercy on me, the wandering
one, o Hell; exert yourself
for my sake; do not open the
gates until He goes back!”
But Hell said to the Devil,
“Three-headed Verzaul,
corrupter of the angelic
forces and mocker of the
saints, didn’t | tell you not to
oppose Him?”

[5] The Lord sent the robber
into the holy Paradise and
gave him the Sign of the
Cross.

[6] The Lord came to

the gates of Hell with a
multitude of angelic forces.
The Lord’s forces ran in
front: “Raise up your gates,
O princes!” And the infernal
gates were raised, and the
King of Glory came in. Hell,
from within, [was] saying,
“Who is the King of Glory?”
The Lord’s forces said, “The
Lord, strong and mighty, the
Lord, mighty in battle—He is

[9] The Lord led forth the King of Glory!”

the righteous from the
uttermost hell, from the

[7] The angel of the Lord

outer darkness: “My helpers, removed the stone from
come to Paradise with Me; the door of the tomb. The
for I have come here for your soldiers guarding the Lord
sake.” seemed dead from fear.

[10] As soon as the Lord entered, the gates of Hell were destroyed, and the iron bolt was broken, and the locks fell away, and the prison
foundations were shaken. The enemy forces began to run; they were shoving one another and jostling one another and rushing in front
of each other and were terrified.

[11] They grew pale, not understanding altogether, and began to tremble. Some, gazing, are standing still; others, on their knees, were
covering their faces; others had fallen like [they were] dead; others were overcome with terror; others were disappearing into ghostly
caverns. At that time, all [were] in terror, and Christ at the head of the saints was saying, “Who is this King of Glory—

[12] the One doing [these things]? These things [that] have taken place—never was there [the like] [before now]. Who is the King who
has destroyed our realm?” The [heavenly] forces replied to them, “The Lord, strong and mighty and undefeated in battle! Therefore, do
not delay, but quickly bring forth the prisoners whom your realm here has taken up to now.”

[Inscription] The Novgorodian posadskij celovek lvan, son of Gregory, by nickname Crane, wrote this icon, the Resurrection of Christ, in
accordance with [his] promise and placed it in the Church of the Intercession...



